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Applause

for conductor and concert audience
Lasse D. Hansen, 2016

Applause may be performed on its own as a single work, as part of Tuning, Applause for orchestra (2016) or as part of any

ensemble piece.

A large claque (an organized body of applauding extras) is seated among the audience of a concert situation, ideally
constituting 15-50%. Members of the claque are called claqueurs, and their part in the performance should not be known to
the concertgoers.

1) a conductor enters the stage to conduct an ensemble piece

2) somewhere in the performance a single claquer suddenly applauds prematurely - not to sabotage the

moment, but of sheer joy over the music - causing the conductor to:

3) glance briefly over his shoulder and wave his hand in a deprecating manner, immediately causing the

person to stop clapping

4) look confused in the score and conduct for a while without direction, as if he has lost track of the

music

5) cut off the ensemble. Then face the audience, perplexed by the interruption, and stare at the person a

little too long

6) turn to the ensemble and ask the musicians to start over. The ensemble awaits his cue, as he takes his

time to find back into the mood of the music before cuing the beginning of the piece once again.
The performance is now back on track and the music continues for a while. At one moment the conductor turns to the
audience again, leaning on the podium as if feeling ill (music continues playing without his direction).
The second half of the piece is performed with the conductor faceing his back to the ensemble. Then:
7) point unfocused at the audience. The person starts clapping (mp) again as if the piece has ended
8) point at another person, who joins the clapping (m2p)

9) ... and another one (mp)

He raises his arms in a slow upbeat, while the claque increases in intensity and dynamic.

At a rapid downbeat the entire claque suddenly enters with a fast double clap, ending the applause.

From this point the conductor is free to conduct the claque, hopefully with the audience joining in as figuring out the four

types of gestures, activating both claque and ensemble:

a) slow upbeat: crescendo
b) rapid downbeat: fast double clap / accent (ff)

¢) moving the arm from left to right, activating individual claquers: regular applauding (flat palm, mp)

d) moving the arm from right to left, activating individual claquers: 'half-time" applauding (hollow palm, m2p)

This can go on for as long as appropiate for the specific performance. The piece ends when someone in the ensemble

interrupts this rutine by returning to play the original music with the rest of the ensemble joining in. Then:

10) glance briefly over his shoulder and wave his hand in a deprecating manner. The ensemble is now

playing once again, not noticing him at all.

11) look confused back and forth between ensemble and audience, and leave the stage.



Tuning, Applause (2016), orchestra

1 Piccolo

1 Flute

1 Oboe

1 Cor Anglais

1 Clarinet in Bb

1 Bass Clarinet in Bb
1 Bassoon

1 Contrabassoon
4 Horns in F

2 Trumpets in C
1 Trombone

1 Bass Trombone
Timpani

Strings (basses with C-extension)

The score is written in the relevant transpositions. In the case of octave

transposition, one of the following clefs is used:

y) 8
"Tuning’ Danish meanings: tuning, mood, atmosphere, spirit, feeling

Performance notes

Tuning, Applause is ideally performed in the very beginning of a
concert, taking the place of or prolonging the tuning procedure just

before ’the first piece’.

A large claque (an organized body of applauding extras) is seated
among the audience, ideally constituting 15-40%. Members of the
claque are called claqueurs, and their part in the performance should

not be known to the concertgoers.

Conductor
In rehearsal marks - @ and - @ the score calls for unusual
conducting gestures (descriped in the instruction piece Applause at the

previous page).

When moving the arm from left to right (or opposite) the musicians
enters/changes bar one at a time, as the conductor points at the

individual players.

In bar 81 a single claquer applauds prematurely, causing the conductor
to start over the performance. Or so it seems at least for the uninitiated

concert audience...

Later, in bars 90-115, the tutti claqueurs performs applause gestures
with the concert audience joining in, lead by the conductor, facing his
back to the orchestra. This passage should be learned by heart by both

conductor and claque members.

Unusual page numbering in score and parts

In order to create an illusion of the orchestra and conductor turning
their sheet music back to the beginning in bar 82, as if starting all

over, the score and parts are printed this way:

(beginning of printed score) - ending
Bar 1 (beginning of performance) -

The piece obviously begins at bar 1 (title page) in the middle of the
printed score and parts, allowing the performers to 'turn back' to the

altered beginning in letter , midway through the performance.

Recreating the sound of a standard tuning procedure

Large passages calls for improvisation by the orchestra, as a mean of
creating the sound of the orchestra members tuning their

instruments, as before the concert.

Activity and musical gestures including the usual 'play-around'
fragments of standard orhestral repertoire, etc. should be prioritized,

in order to keep this mass effect 'alive’ througout the piece.

Acknowledgements

I would like to interrupt the piece with a big applause to all of the
people listed below, who has all played a signaficant part in the

creation of Stemning, Applaus:

Allan Gravgaard Madsen, Line Tjernhgj, Rasmus Zwicki,
Niels Ronsholdt, Lasse Laursen, Tina Genge, Frederik Sakham
@sten Mikal Ore, Louise Boll, Berit Hatiser,
Helle Vanggaard Hansen, Henning Skov Hansen,
... and the real lady Elisabeth Hartman Evald, who is tuning

my senses and applauding my jokes.



The conductor enters the stage without
noticing the orchestra still tuning, and takes

his place at the podium.
Lasse D. Hansen, 2016
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for orchestra
senza misura, duration ad libitum (with obbligato concert audience)
Standard tuning procedure. Tune your instrument, but do not do anything else than you would normally do while tuning before a concert. Keep tuning as if the moment is frozen in time, though your instrument
g Feel free to play fragments of warm up excersices, of the concert's pieces to come and of standard orchestral repertoire etc. as a part of the tuning. The conductor begins the piece by cueing . is now perfectly in tune, and follow the dynamic markings carefully.
=
Piccolo |Hay—¢/
J 7 .
[<mp) Dynamic level below mp
Standard tuning procedure. Tune your instrument, but do not do anything else than you would normally do while tuning before a concert. Keep tuning as if the moment is frozen in time, though your instrument
A Feel free to play fragments of warm up excersices, of the concert's pieces to come and of standard orchestral repertoire etc. as a part of the tuning. The conductor begins the piece by cueing is now perfectly in tune, and follow the dynamic markings carefully.
L
Flute r\'_)vn (”/
[<mp) Dynamic level below mp
Standard tuning procedure. Tune your instrument, but do not do anything else than you would normally do while tuning before a concert. Keep tuning as if the moment is frozen in time, though your instrument
A Feel free to play fragments of warm up excersices, of the concert's pieces to come and of standard orchestral repertoire etc. as a part of the tuning. The conductor begins the piece by cueing is now perfectly in tune, and follow the dynamic markings carefully.
) /4
Oboe |H—¢/
J 7 .
[< mp) Dynamic level below mp
Standard tuning procedure. Tune your instrument, but do not do anything else than you would normally do while tuning before a concert. Keep tuning as if the moment is frozen in time, though your instrument
A Feel free to play fragments of warm up excersices, of the concert's pieces to come and of standard orchestral repertoire etc. as a part of the tuning. The conductor begins the piece by cuein; is now perfectly in tune, and follow the dynamic markings carefully.
NE=Z
Cor Anglais l\'_)vn (’r/
[<mp) Dynamic level below mp
Standard tuning procedure. Tune your instrument, but do not do anything else than you would normally do while tuning before a concert. Keep tuning as if the moment is frozen in time, though your instrument
A Feel free to play fragments of warm up excersices, of the concert's pieces to come and of standard orchestral repertoire etc. as a part of the tuning. The conductor begins the piece by cueing is now perfectly in tune, and follow the dynamic markings carefully.
) /4
Clarinet in Bb l\'_)vn (’{'/
[<mp) Dynamic level below mp
Standard tuning procedure. Tune your instrument, but do not do anything else than you would normally do while tuning before a concert. Keep tuning as if the moment is frozen in time, though your instrument
A Feel free to play fragments of warm up excersices, of the concert's pieces to come and of standard orchestral repertoire etc. as a part of the tuning. The conductor begins the piece by cueing is now perfectly in tune, and follow the dynamic markings carefully.
. /,
Bass Clarinet |[5¢ -
(o—¢/
inBb [P~
J 7 .
[<mp) Dynamic level below mp
Standard tuning procedure. Tune your instrument, but do not do anything else than you would normally do while tuning before a concert. Keep tuning as if the moment is frozen in time, though your instrument
Feel free to play fragments of warm up excersices, of the concert's pieces to come and of standard orchestral repertoire etc. as a part of the tuning. The conductor begins the piece by cueing is now perfectly in tune, and follow the dynamic markings carefully.
V4
Bassoon /1'/
[<mp) Dynamic level below mp
Standard tuning procedure. Tune your instrument, but do not do anything else than you would normally do while tuning before a concert. Keep tuning as if the moment is frozen in time, though your instrument
Feel free to play fragments of warm up excersices, of the concert's pieces to come and of standard orchestral repertoire etc. as a part of the tuning. The conductor begins the piece by cueing . is now perfectly in tune, and follow the dynamic markings carefully.
¢y /’;/
Contrabassoon | -Z—¢£/
N
[<mp) Dynamic level below mp
Standard tuning procedure. Tune your instrument, but do not do anything else than you would normally do while tuning before a concert. Keep tuning as if the moment is frozen in time, though your instrument
Y Feel free to play fragments of warm up excersices, of the concert's pieces to come and of standard orchestral repertoire etc. as a part of the tuning. The conductor begins the piece by cueing is now perfectly in tune, and follow the dynamic markings carefully.
v y
A 7/
o—/
ANIV.4 7~
J 7 .
[<mp) Dynamic level below mp
Standard tuning procedure. Tune your instrument, but do not do anything else than you would normally do while tuning before a concert. Keep tuning as if the moment is frozen in time, though your instrument
A Feel free to play fragments of warm up excersices, of the concert's pieces to come and of standard orchestral repertoire etc. as a part of the tuning. The conductor begins the piece by cueing is now perfectly in tune, and follow the dynamic markings carefully.
7 y
y . 77
(o—¢/
D
[<mp] Dynamic level below mp
Horn in F 1-4 Standard tuning procedure. Tune your instrument, but do not do anything else than you would normally do while tuning before a concert. Keep tuning as if the moment is frozen in time, though your instrument
A Feel free to play fragments of warm up excersices, of the concert's pieces to come and of standard orchestral repertoire etc. as a part of the tuning. The conductor begins the piece by cueing is now perfectly in tune, and follow the dynamic markings carefully.
7 y
y . 77
{(o—¢/
D
<mp)] Dynamic level below mp
Standard tuning procedure. Tune your instrument, but do not do anything else than you would normally do while tuning before a concert. Keep tuning as if the moment is frozen in time, though your instrument
A Feel free to play fragments of warm up excersices, of the concert's pieces to come and of standard orchestral repertoire etc. as a part of the tuning. The conductor begins the piece by cueing . is now perfectly in tune, and follow the dynamic markings carefully.
7 y
y . 77
{(o—¢/
D
<mp)] Dynamic level below mp
Standard tuning procedure. Tune your instrument, but do not do anything else than you would normally do while tuning before a concert. Keep tuning as if the moment is frozen in time, though your instrument
A Feel free to play fragments of warm up excersices, of the concert's pieces to come and of standard orchestral repertoire etc. as a part of the tuning. The conductor begins the piece by cueing is now perfectly in tune, and follow the dynamic markings carefully.
v yia
7o 7/
o—¢/
p—
J 7 .
<mp) Dynamic level below mp
Trumpet in C 1.2 Standard tuning procedure. Tune your instrument, but do not do anything else than you would normally do while tuning before a concert. Keep tuning as if the moment is frozen in time, though your instrument
A Feel free to play fragments of warm up excersices, of the concert's pieces to come and of standard orchestral repertoire etc. as a part of the tuning. The conductor begins the piece by cueing is now perfectly in tune, and follow the dynamic markings carefully.
v ya
7o 7/
o—¢/
p—
J 7 .
[<mp) Dynamic level below mp
Standard tuning procedure. Tune your instrument, but do not do anything else than you would normally do while tuning before a concert. Keep tuning as if the moment is frozen in time, though your instrument
Feel free to play fragments of warm up excersices, of the concert's pieces to come and of standard orchestral repertoire etc. as a part of the tuning. The conductor begins the piece by cuein is now perfectly in tune, and follow the dynamic markings carefully.
/4
Trombone (’I',
[<mp) Dynamic level below mp
Standard tuning procedure. Tune your instrument, but do not do anything else than you would normally do while tuning before a concert. Keep tuning as if the moment is frozen in time, though your instrument
Feel free to play fragments of warm up excersices, of the concert's pieces to come and of standard orchestral repertoire etc. as a part of the tuning. The conductor begins the piece by cueing is now perfectly in tune, and follow the dynamic markings carefully.
S—/f
Bass Trombone | Z—o#
N 4
[<mp) Dynamic level below mp
Standard tuning procedure. Tune your instrument, but do not do anything else than you would normally do while tuning before a concert. Keep tuning as if the moment is frozen in time, though your instrument
Feel free to play fragments of warm up excersices, of the concert's pieces to come and of standard orchestral repertoire etc. as a part of the tuning. The conductor begins the piece by cueing is now perfectly in tune, and follow the dynamic markings carefully.
=~ ! !
Timpani |2 /1'1 ; i
[<mp) Dynamic level below mp
Standard tuning procedure. Tune your instrument, but do not do anything else than you would normally do while tuning before a concert. Keep tuning as if the moment is frozen in time, though your instrument
A Feel free to play fragments of warm up excersices, of the concert's pieces to come and of standard orchestral repertoire etc. as a part of the tuning. The conductor begins the piece by cueing . is now perfectly in tune, and follow the dynamic markings carefully.
YA/
Violin I|| Hey—4#
J 7 .
[<mp) Dynamic level below mp
Standard tuning procedure. Tune your instrument, but do not do anything else than you would normally do while tuning before a concert. Keep tuning as if the moment is frozen in time, though your instrument
A Feel free to play fragments of warm up excersices, of the concert's pieces to come and of standard orchestral repertoire etc. as a part of the tuning. The conductor begins the piece by cueing is now perfectly in tune, and follow the dynamic markings carefully.
YA/
Violin II || ey—4#
J 7 .
<mp) Dynamic level below mp
Standard tuning procedure. Tune your instrument, but do not do anything else than you would normally do while tuning before a concert. Keep tuning as if the moment is frozen in time, though your instrument
Feel free to play fragments of warm up excersices, of the concert's pieces to come and of standard orchestral repertoire etc. as a part of the tuning. The conductor begins the piece by cueing is now perfectly in tune, and follow the dynamic markings carefully.
7
Viola | & /1_/
[<mp) Dynamic level below mp
Standard tuning procedure. Tune your instrument, but do not do anything else than you would normally do while tuning before a concert. Keep tuning as if the moment is frozen in time, though your instrument
Feel free to play fragments of warm up excersices, of the concert's pieces to come and of standard orchestral repertoire etc. as a part of the tuning. The conductor begins the piece by cuein; is now perfectly in tune, and follow the dynamic markings carefully.
G
Violoncello |2 /('/
<mp) Dynamic level below mp
Standard tuning procedure. Tune your instrument, but do not do anything else than you would normally do while tuning before a concert. Keep tuning as if the moment is frozen in time, though your instrument
Feel free to play fragments of warm up excersices, of the concert's pieces to come and of standard orchestral repertoire etc. as a part of the tuning. The conductor begins the piece by cueing is now perfectly in tune, and follow the dynamic markings carefully.
2
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_/WM‘D
8”

" "
8 ) 12" —
(no conducting) )
3
-3 =
X
Picc. r\:_)va
I | sub. silenzio [<mp] Vid
"quasi accelerando” (accelerate the rhythmic intensity of the tuning) —_ "quasi accel.”
£ 74
Fl | A/
o 4
I | sub. silenzio [<mp] F
N =
y. 1
Ob‘ '\:j) [#)
I | sub. silenzio [<mp] Vi
"quasi accelerando” (accelerate the rhythmic intensity of the tuning) —_
” : f
C.A. '\:j) L
I | sub. silenzio [<mp] Vi
"quasi accelerando” (accelerate the rhythmic intensity of the tuning)
0 =/ /
)" A 77
Cl ICA;) I ’l:,/
N b. slenzi I
sub. silenzio <mp] yid
A "quasi accelerando” (accelerate the rhythmic intensity of the tuning) —_
) 5
V. |
B. Cl 1\3}
I | sub. silenzio [<mp] Vi
—_ "quasi accelerando” (accelerate the rhythmic intensity of the tuning)
D . 7/
Bsn. | Z /(_/
I | sub. silenzio <mp] yid
=
©): |
Chbsn. |F—=
&3
A I sub. silenzio [«<mp] Vi
L (keep < mp, ignoring woodwinds)
&
V.
[ fanY
A\3v4
© #
(keep < mp, ignoring woodwinds)
9
V.
[ fanY
o
Hn. 1-4
(keep < mp, ignoring woodwinds)
Q W
V. b
[ fanY T
o
(keep < mp, ignoring woodwinds)
9
V.
'\fv\
* #
(keep < mp, ignoring woodwinds) "quasi accelerando” (accelerate the rhythmic intensity of the tuning)
&
A\3v4
D)
C Tpt.
(keep < mp, ignoring woodwinds) "quasi accelerando” (accelerate the rhythmic intensity of the tuning)
2
[ fan)
A\SV4
o
(keep < mp, ignoring woodwinds) "quasi accelerando” (accelerate the rhythmic intensity of the tuning)
Ton. [
n. |
(keep < mp, ignoring woodwinds)
<):
B. Tbn. |2
N =S
L (keep < mp, ignoring woodwinds) soft mallets
. o ! ] !
Timp. |2 ; =] |
N R
N (keep < mp, ignoring woodwinds) (keep < mp, ignoring woodwinds, brass and timpani)
al
" 4
Vin. 1 ||y
D)
A (keep < mp, ignoring woodwinds) (keep < mp, ignoring woodwinds, brass and timpani)
Vin. 11 ||
A\3v4
D)
(keep < mp, ignoring woodwinds) (keep < mp, ignoring woodwinds, brass and timpani)
Vla. Ei‘:’;
(keep < mp, ignoring woodwinds) (keep < mp, ignoring woodwinds, brass and timpani)
ve. [EX
c. |2
(keep < mp, ignoring woodwinds) (keep < mp, ignoring woodwinds, brass and timpani)
Db, |
. 7
&

*) Keep calm and carry on counting.




Picc.

FL

Ob.

CL

B. CL

Bsn.

Cbsn.

Hn. 1-4

C Tpt.

Tbn.

B. Tbn.

Timp.

Vin. I

Vin. II
div.a 2

\ o
-t

slow upbeat

\ 10"

6"

12"

(no conducting)

"quasi accelerando” (accelerate the rhythmic intensity of the tuning)
/,

A

(no conducting)

Repeat the tuning procedure
from the start until the conductor cues

77
77

1 4

PN

S

Su

silenzio

N

[<mp]

sub. silenzio

A

Repeat the tuning procedure

from the start until the conductor cues
/,

7

V4
7/
7/

P>

S

Sud

silenzio

[<mp]

"quasi accelerando” (accelerate the rhythmic intensity of the tuning)
/,

sub. silenzio

solo
A

(<7rm]

77

7/

{7/

Y

5, 58

S

Su

silenzio

4

[

¢

[<mp]
Repeat the tuning procedure

from the start until the conductor cues
/,

77
7/

{

£/

65, a8

S

SU

silenzio

S

sub. silenzio

A

/

<mp]

Repeat the tuning procedure

from the start until the conductor cues
/,

7,
7/
7

y i

P

S

Su

silenzio

S

sub. silenzio

C4
[<mp]

Repeat the tuning procedure

from the start until the conductor cues
/,

77
77

|
N

£/

65, a8

S

Sul

silenzio

[<mp]

sub. silenzio

“l<mp]

Repeat the tuning procedure

from the start until the conductor cues
/,

77

N

7

N

b

S

Su

silenzio

[<mp]

"quasi accelerando” (accelerate the rhythmic intensity of the tuning)

sub. silenzio

]

Repeat the tuning procedure

from the start until the conductor cues

g\

/,
4

PND)

\'\
\\\

S

Sul

silenzio

4
[<mp]

"quasi accelerando” (accelerate the rhythmic intensity of the tuning)

IS

sub. silenzio

A

Repeat the tuning procedure

from the start until the conductor cues

/,
4

/,
77

Z,
77

77

7/
£/

7/
£/

(65, SN

S

Sul

silenzio

4
[<mp]

"quasi accelerando” (accelerate the rhythmic intensity of the tuning)
/,

IS

sub. silenzio

/A

4
[<mp ]
Repeat the tuning procedure
from the start until the conductor cues

77

7

P

S

Su

silenzio

Q
N

<7Iq]]

S

sub. silenzio

A

77
7
7
4

[<mp]
Repeat the tuning procedure

from the start until the conductor cues

ES3

\'\
NN
\\\

(065, a8

S

Sul

silenzio

[<mp]

IS

sub. silenzio

A

4

<7Iq)]

Repeat the tuning procedure

from the start until the conductor cues
/,

77

7/
7/
Y

P>

sub.

silenzio

[<mp]

IS

sub. silenzio

A

4

[<mp]

Repeat the tuning procedure
from the start until the conductor cues

77

7/

~

N

5, 58

sub.

. silenzio

[<mp]

P "
‘quasi accel.

S

sub. silenzio

A

/
4

N

mp |

Repeat the tuning procedure

from the start until the conductor cues
/,

/,
77

N

77

7

R

7
p

P>

sub.

silenzio

[<mp]

IS

sub. silenzio

A

4
[<mp]
Repeat the tuning procedure
from the start until the conductor cues
/,

N

77
77

~
N

N

sub.

silenzio

[<mp]

"quasi accelerando” (accelerate the rhythmic intensity of the tuning)
/,

S

sub. silenzio

A

4

<7Im]

Repeat the tuning procedure

from the start until the conductor cues
/,

77

77

77

NP

7

7
y

y

sub.

silenzio

4

[<mp]

"quasi accelerando” (accelerate the rhythmic intensity of the tuning)
/,

IS

sub. silenzio

A

C4

<7Im]

Repeat the tuning procedure

from the start until the conductor cues
/,

77

77

77

1

|

7 |
77 1

sub.

silenzio

N
R

<7Iq)]

"quasi accelerando” (accelerate the rhythmic intensity of the tuning)

sub. silenzio

A

C4

[<mp]

Repeat the tuning procedure
from the start until the conductor cues

[, SN

sub. silenzio

A

Repeat the tuning procedure

from the start until the conductor cues
/,

77

77

17 4
p

P>

open string
0

sub. silenzio

A

C4

<7Iq)]

Repeat the tuning procedure
from the start until the conductor cues
/,

77
7

77
{
Y o

Vla.

Ve.

Db.

P

open string
0

sub. silenzio

A

(<mp]

Repeat the tuning procedure

from the start until the conductor cues
/,

'

77
77

==

{

N

3

£/

"quasi accelerando” (accelerate the rhythmic intensity of the tuning)

sub. silenzio

A

4
<7Iq]]

Repeat the tuning procedure
from the start until the conductor cues
/,

N

N

7

b

sub. silenzio

A

C4

<7Igp]

Repeat the tuning procedure

from the start until the conductor cues

@ \,p

sub. silenzio



slow upbeat slow upbeat
n " n
8 2 ) 8
(no conducting) (no conducting)
10
5 o)
. y — 123
Pice. |Hey
D)
[<mp]
o
[ — /o) o —
X Keep tuning and play around the tuning notes.
FL L&) - You may as well play ornamental notes. [<mp ]
o
0) ha ) ) ~
ob X Keep tuning and play around the tuning notes. -
- |RD - You may as well play ornamental notes. [< mp ] 2
D)
h
f — i i ~
4 - Keep tuning and play around the tuning notes. - -
C.A 165) — You may as well play ornamental notes. [< 7zp ]
D)
O 4 ~ 4 o)
1+ - # -
ClL iy
D)
S [<mp]
) o
4 — Keep tuning and play around the tuning notes.
B.CL 1(5) = You may as well play ornamental notes. [<7zp ]
D) -
3
m . =
[3 < Keep tuning and play around the tuning notes.
Bsn. |2 - You may as well play ornamental notes. [< 7p ]
m ~n
<)
Chbsn. |F—= -
s
S [<mp] M
k , ignoring woodwinds
L (keep < mp, ignoring woodwinds) . ~
X
(S
o
(keep < mp, ignoring woodwinds) ~
9 z :
7o
(S
Oj
Hn. 1-4
(keep < mp, ignoring woodwinds)
N P <P, ig] 8 o)
7 Y -
y o
(S
o
(keep < mp, ignoring woodwinds)
" P <P, ig] 3
P4 - Keep tuning and play around the tuning notes.
1\3,\ — You may as well play ornamental notes. [<7p ]
A (keep < mp, ignoring woodwinds) -
P4 Keep tuning and play around the tuning notes.
D - You may as well play ornamental notes. [<7p ]
D)
C Tpt.
A (keep < mp, ignoring woodwinds) ~
..
>y
o
(keep < mp, ignoring woodwinds) -
p <P, ig] g —
) < Keep tuning and play around the tuning notes.
Thbn. |2 > You may as well play ornamental notes. [< 7p ]
(keep < mp, ignoring woodwinds)
p < 7P, ig] 3 ~
o): -
B. Tbn. |2
& = i
(keep < mp, ignoring woodwinds)
| p < Mp; igi g ~
. ) ! ] ; = I
Timp. |2 ; =] i |
I = b
N (keep < mp, ignoring woodwinds) (keep < mp, ignoring woodwinds, brass and timpani)
7
Vin. 1 ||y
D)
A (keep < mp, ignoring woodwinds) (keep < mp, ignoring woodwinds, brass and timpani)
7
Vin. II 'é‘v\
D)
(keep < mp, ignoring woodwinds) (keep < mp), ignoring woodwinds, brass and timpani)
)
12
Vi (S
(keep < mp, ignoring woodwinds) (keep < mp), ignoring woodwinds, brass and timpani)
ve. [EX
C. 7
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A person in the audience suddenly applauds prematurely.

senza misura
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The conductor glances briefly over his shoulder
and waves his hand in a deprecating manner,
immediately causing the person to stop clapping.

The conductor looks confused in the score
and conducts for a while without direction,

as if he has lost track of the music.
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He turns to the orchestra and asks the musicians to start over, as he turns the score to
The orchestra awaits his cue, as he takes his time to find back into the mood of the music before cuing bar 83.

(beginning of printed score). 17

beginning of printed score) as starting over.

(

He finally decides to cut off the orchestra.
He faces the audience, perplexed by the interruption,
and stares at the person a little too long.
8 GP Turn your sheet music to (
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G.P Turn your sheet music to beginning of printed score) as starting over.
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GP Turn your sheet music to (beginning of printed score) as starting over.
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G.P Turn your sheet music to (beginning of printed score) as starting over.
Turn your sheet music to (beginning of printed score) as starting over.
Turn your sheet music to (beginning of printed score) as starting over.

(beginning of printed score) as starting over.
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0
"4
7o
&y
A\iV2
D)
C Tpt.
GP Turn your sheet music to (beginning of printed score) as starting over.
0
"4
y .
&y
A\SP2
D)
GP Turn your sheet music to (beginning of printed score) as starting over.
<)
Thbn. |2
GP Turn your sheet music to (beginning of printed score) as starting over.
<)
B. Tbn. |2
N
G.P Turn your sheet music to (beginning of printed score) as starting over.
y
¥ !
Timp. |2 |
by
G.P. Turn your sheet music to (beginning of printed score) as starting over.
o ()
£
Vin. T |[Hay
D)
G.P. Turn your sheet music to (beginning of printed score) as starting over.
)
Vin. 11 ||
A\iV2
D)
GP Turn your sheet music to (beginning of printed score) as starting over.
2
Via. |HS
fie)
GP Turn your sheet music to (beginning of printed score) as starting over.
<)
Ve. |EZ
G.P Turn your sheet music to (beginning of printed score) as starting over.
<)
Db. |2




Repeat the tuning procedure as in bar 1, but this time clearly out of tune unti

Make no effort to play in tune with your fellow players. The conductor cues bar 84.

12"

(no conducting)

> flz.

ord.

I | sub. silenzio
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I | sub. silenzio

. "
‘quasi accel.

. N
Pice. |Hey NN
) N
Repeat the tuning procedure as in bar 1, but this time clearly out of tune until

[<mp
Make no effort to play in tune with your fellow players. The conductor cues bar 84.

wbend

I | sub. silenzio

Fl. |Hes NN\
A\iv2 Ay
) N
Repeat the tuning procedure as in bar 1, but this time clearly out of tune unti

[<mp
Make no effort to play in tune with your fellow players. The conductor cues bar 84.

I | sub. silenzio

v "
‘quasi accel.

Ob. |
') ~

Repeat thy
Make no

e tuning procedure as in bar 1, but this time clearly out of tune unti

effort to play in tune with your fellow players. The conductor cues bar 84.

X
C.A |He N
5] N
Repeat the tuning procedure as in bar 1, but this time clearly out of tune unti

Make no effort to play in tune with your fellow players. The conductor cues bar 84.

e . T . S ———
M het
o

I | sub. silenzio

"

I | sub. silenzio

v
‘quasi accel.

ys X
A s
5] N
Repeat the tuning procedure as in bar 1, but this time clearly out of tune until

Make no effort to play in tune with your fellow players. The conductor cues bar 84.

> flz.

I | sub. silenzio

B. ClL |Hy
D)

g
ANy
ALY
N
Repeat the tuning procedure as in bar 1, but this time clearly out of tune unti
ord.
z

[<mp]
Make no effort to play in tune with your fellow players. The conductor cues bar 84.

[
Ny

Jow bend.
f sub. silenzio

g

Bsn.

S,
ALY
AN
N
Repeat the tuning procedure as in bar 1, but this time clearly out of tune unti

[<mp]
Make no effort to play in tune with your fellow players. The conductor cues bar 84.
(2]

Cbsn.

Hn

s N
[<mp]
Repeat the tuning procedure as in bar 1, but this time clearly out of tune unti

Make no effort to play in tune with your fellow players. The conductor cues bar 84.

(keep < mp, ignoring woodwinds)

odwinds)

(keep < mp), ignoring wo

0
7
2
o AN
D AN
D) ~
Repeat the tuning procedure as in bar 1, but this time clearly out of tune until

[<mp
Make no effort to play in tune with your fellow players. The conductor cues bar 84.

woodwinds)

(keep < mp, ignoring

7o i N
(S ANy
A\SVs ALY
) N
Repeat the tuning procedure as in bar 1, but this time clearly out of tune unti

[<mp]
Make no effort to play in tune with your fellow players. The conductor cues bar 84.

. 1-4

ing woodwinds)

(keep < mp, ignor

y g
(S NN
Vs ALY
5] N
Repeat the tuning procedure as in bar 1, but this time clearly out of tune unti

[<mp]
Make no effort to play in tune with your fellow players. The conductor cues bar 84.

(keep < mp, ignoring woodwinds)

y T,
(S ALY
Vs ALY
) N
Repeat the tuning procedure as in bar 1, but this time clearly out of tune until

[<mp]
Make no effort to play in tune with your fellow players. The conductor cues bar 84.

(keep < mp, ignoring woodwinds)

C Tpt.

X
fon NN
& ALY
) N
Repeat the tuning procedure as in bar 1, but this time clearly out of tune unti

[<mp]
Make no effort to play in tune with your fellow players. The conductor cues bar 84.

(keep <

mp, ignoring woodwinds)

y Q
>y ALY
& ALY
D) N
Repeat the tuning procedure as in bar 1, but this time clearly out of tune unti

[<mp]
Make no effort to play in tune with your fellow players. The conductor cues bar 84.

(kee;

p < mp, ignoring woodwinds)

¢y L o
Thbn. |2 AN
N
Repeat the tuning procedure as in bar 1, but this time clearly out of tune unti

[<mp]
Make no effort to play in tune with your fellow players. The conductor cues bar 84.
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N
N

NP
)

ALY
N\

v

B. Thn.

N
[<mp]
Repeat the tuning procedure as in bar 1, but this time clearly out of tune unti

Make no effort to play in tune with your fellow players. The conductor cues bar 84.

(keep < 7p, ignoring woodwinds)

Timp. [
by

[<mp]
Repeat the tuning procedure as in bar 1, but this time clearly out of tune unti

Make no effort to play in tune with your fellow players. The conductor cues bar 84.

(keep < 7p, ignoring woodwinds)

(keep < 7p, ignoring woodwinds)

7
7 N,
Vin. T |[Hay AN
D) N
Repeat the tuning procedure as in bar 1, but this time clearly out of tune until

[<mp]
Make no effort to play in tune with your fellow players. The conductor cues bar 84.

(keep < mp, ignoring woodwinds)

[\
N

Vin. I ||[fis [
A\, Ay
) N
Repeat the tuning procedure as in bar 1, but this time clearly out of tune unti

[<mp]
Make no effort to play in tune with your fellow players. The conductor cues bar 84.

(keep < mp, ignoring woodwinds)

1)
12 LN
Via. |HS NN
fie) NS
N
Repeat the tuning procedure as in bar 1, but this time clearly out of tune unti

[<mp]
Make no effort to play in tune with your fellow players. The conductor cues bar 84.

o
N
N

(keep < mp, ignoring woodwinds)

NP

Ve.

Ly
NN
NS
N
Repeat the tuning procedure as in bar 1, but this time clearly out of tune until

[<mp]
Make no effort to play in tune with your fellow players. The conductor cues bar 84.
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T
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/

Db.
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Picc.

FL

Ob.

CL

Bsn.

Cbsn.

Hn. 1-4

C Tpt.

Tbn.

B. Tbn.

Timp.

Vin. I

Vin. II
div.a2
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W

8" !

12" o 10"

(no conducting)

X

(keep < mp, ignoring woodwinds, brass and timpani)

S

86 " : 1 "
ord. > ﬂz. quasi accel.
@ = =
'l(m () | LN
A\IV4 AN
D) [ 1 b ~
<mp | yid d [<mp ] o
"quasi accel.” ord. > flz.
0 \q — & flz
"4 N
V. LN |
[ fanY NN\
N
[<mp] IF | sub. [<mp] JF
— "quasi accel.”
9 low bend . -~
'I(m . | LN
A\V4 AN
D) 7 b ~
[<mp ] S | sub. [<mp)] biid
hn [rml
)7 A »
V. e | N
'\ﬂ\’\ mn hul
D)
[<mp] JF | sub. [<mp] JF
"quasi accel.” "quasi accel.”
Q ‘\‘ = ‘\‘
5NN I N
[<mp] JF | sub. [<mp] biid
A ord. > flz. p— ord. > flz.
" 4 ()
o I
i
[<mp] S | sub. [<mp] JF
:quaxi accel.” — ord. > flz.
&) N
7—NN I
>
[<mp] IF | sub. [<mp] JF
—_ "quasi accel.”
&) dJow bend - ‘\-
 — é I NN
Y \\\
[<mp] I sub. [<mp] F
hand-stopped gliss. . .
+ Tom ol ‘quasi accel.
n = slow gliss. . = ~
7 | LW
| fan} NN
9 N
T | s [<mp] Fiid
ord. > cuivré "quasi accel.”
0 = -
i) I NN
A\3v4 AMY
') ~
SF | sub. [<mp] biid
hand-stopped gliss. hand-stopped gliss.
fH o Jow aliss. + =/ o Jow. aliss. +
. =i 1 # -
o #
D)
IF | sub. [<mp] biid
A ord. > cuivré —_ ord. > cuivré,
i’ A
'AM I ()
o
5| sub. [<mp] biid
half-valve gliss.
"quasi accel.” slow gliss.
0N = o ®)
6 x
\'jl
IF | sub. [<mp] JF
"quasi accel.” "quasi accel.”
O m ‘\_
V. | LN
L) N
D) b ~
SF | sub- [<mp] biid
quasi accel. = slow gliss. Be>
&) (]
7 I
IF | sub. [<mp] biid
"quasi accel.”
[ml A
| LN
NN\
= slow gliss. = AN
= g [<mp] viig
7 s
"quasi accel.”
'(‘\' m T ‘\‘ ]
l ) . x RN :
: .n./uw Tiss. & 1 \\\ 1
= 4
> - [<mp] biid

0o "
‘quasi accel.

P

(keep < mp, ignoring woodwinds, brass and timpani)

Vla.

Ve.

Db.

N o
7
ys
1 (on
ANav4
* 1
A (keep < mp, ignoring woodwinds, brass and timpani) nﬂm' > trem. sul pont.
=
.. =
© z
© . i
nat. > trem. sul pont.
(keep < mp, ignoring woodwinds, brass and timpani) S
2y =
724 2

o

(keep < mp, ignoring woodwinds, brass and timpani)

biig

0o "
‘quasi accel.

N

(keep < mp, ignoring woodwinds, brass and timpani)

@ \,p
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Picc.

FL

Ob.

CL

B. CL

Bsn.

Cbsn.

Hn. 1-4

C Tpt.

Tbn.

B. Tbn.

Timp.

Vin. I
div.a 2

Vin. II

Vla.

Ve.

Db.

The conductor turns to the audience, leaning on the

podium as if feeling ill.

From this point on the conductor is facing his back to the

orchestra and the passage should be learned by heart.

89
)

He points unfocused at the audience and the person

starts clapping again as if the piece has ended.

The conductor points at another person,

who joins the clapping.

air With PItCh il

Keep "tuning", muted as an orchestra with a cold

=

f
| 2

" 4
V.
Y
A\3V4
D)

"

sub. ppppp"
air with pitch-
Keep "tuning", muted as an orchestra with a cold

f )
1

e

"

sub. ppppp"

mute the instrument heavily with a handkerchief, a sock or the like
~

(065, a8

sub. silenzio

mute the instrument heavily with a handkerchief, a sock or the like

P

sub. silenzio

air with pitch-
Keep "tuning", muted as an orchestra with a cold

f "
T ]

24

5, 58

"

sub. ppppp"

5, 58

sub. silenzio

mute the instrument heavily with a handkerchief, a sock or the like

" "
CON SOVA. - - o e e e e e e e e e e e e e e e e m e e

(breath when needed)
>

1)

NP

sub. silenzio

mute the instrument heavily with a handkerchief, a sock or the like
o)

"ppppP" poco a poco crescendo. ...

R

(breath when needed)

1)

v
PND

sub. silenzio

hand-stopped.

Keep "tuning", muted as an orchestra with a cold

f "
| 2

7

P>

"

sub. ppppp"

POCO @ POCO Crescendo. - ...

o)

[, 58

sub. silenzio

65, a8

sub. silenzio

sub. silenzio
half-valve_ ____

Keep "tuning", muted as an orchestra with a cold

half-valve___
Keep "tuning", muted as an orchestra with a cold

add practice mute

COM SOPA._ -
(breath when needed)

>

173

N

sub. silenzio

add practice mute

",

"pPPPP" poco a poco crescendo. ...

)
)
7

y

sub. silenzio

mute the instrument heavily with a thick blanket or the like

)
)
7

o

sub. silenzio

sul tasto /// sul pont. (with pitch). - _ e

Keep "tuning", playing only along the strings

(rapid tremolo between sul tasto and sul ponticello)

2

W" poco a poco crescendo. . __

LINY

f "
1 2

sub. ppppp"
sul tasto /// sul pont. (with pitch). ...
Keep "tuning", playing only along the strings

(rapid tremolo between sul tasto and sul ponticello)

Keep "tuning", playing only along the strings

(rapid tremolo between sul tasto and sul ponticello)

sul tasto /// sul pont. (with pitch)- - _____ ...
Keep "tuning", playing only along the strings

(rapid tremolo between sul tasto and sul ponticello)

"sub. ppppp’

Keep "tuning", playing only along the strings

(rapid tremolo between sul tasto and sul ponticello)

VAW =

poco a poco crescendo. ...

N

f )
| 2

"sub. ppppp"

POCO @ POCO Crescendo. - . ...l

~m

@ \,p

sub. silenzio



... and another one ...

gp air with pitch___

)

... crescendo applause ...

_/SIOWMD

A huge group of people (claquers tutti) does 21

a fast double clap, ending the applause.

Picc. 'A\j’m - =
poco a poco Crescendo. - - e "7/37" molto 'ﬁ" "sub. [< mp ]"
air with pitch. - il
>
o
FL l\:_)v\ .
"mp" molto_"ffF"| "sub. [<mp ]"
com sord. "
A ~ ~ Keep "tuning", muted as an orchestra with a cold
7 = 0
Ob. 'A\é’n =7
"sub. [<mp 1"
"omsord. " __ i
A ~ ~ Keep "tuning", muted as an orchestra with a cold
) n n
C.A. (:)V« = = =
"sub. [<mp ]"
air with pitch L.
) .
Y & \
CIA "(\E\)In A A = P ZA
POCO @ POCO CresCendo. - . ..ol "mp" molto_"fHf"| "sub. [<mp 1"
air with piech. - ...
A ~ ~ Keep "tuning", muted as an orchestra with a cold
) n o
B.CL 'C:\? { i }
"sub. [<mp 1"
com sord. " bl
=
Bsn 7
poco a poco crescendo.
“com sord."_ .
<)
Cbsn. |2
- §—=
POCO @ PoCo Crescendo. - . ...l
hand-stopped.____
) >
i’ A
y . { .
[ fanY | 24 .
© 7
POco @ poco crescendo. - - - ...l "mp" molto_"fff"| "sub. [<mp 1"
hand-stopped. - _ i
A ~ ~ Keep "tuning", muted as an orchestra with a cold
0 n o
rérv\ 7
B a—
Hn. 1-4 hand-stopped. _ ..
A ~ ~ Keep "tuning", muted as an orchestra with a cold
) n N
i) = = =
ANV 7
o " "
sub. [<mp ]
hand-stopped. - _ ..
A P ~ Keep "tuning", muted as an orchestra with a cold
0 n n
rérv\ 7
B T
half-valve. _ il iieoll_.
>
n o
)" 4
y . f .
[ finY T
:\)/ 7
[ malis " "sub. [< 1"
CTpt half—valve,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,@ ,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,, ?’?) ,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,
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" 4
V. 1 "
@ 1 'V T
® POCO @ POCO Crescendlo. ... iiiiiiiiil. "mp" molto"fHF"| "sub. [<mp]"
PP T PP PRSP P PPETL L L DR T I Keep "earing", ited ds an Grehestid with  Gold ™~~~ =777 7777 TToTomsmssmsssmomoooes
—~ T~
‘_}: < T "
Tbn. |2 .
POCO @ POCO €rescendo. .. ...l "mp" molto_"ffff"| "sub. [<mp 1"
COM ST Lolloloolooiioiooiiooos [ Keep "tianing", misted a4t Grehéstra witha Gold ~= =~ =777 TTTTmmmmmmssmmssmmeeees
'
B. Tbn. |2~ =
T = =
POCO @ POCO Crescendo. ..ol "mp" molto"fiff" "sub. [<mp]"
heavily muted. - el
Ir ral
' ) 1 1 |
Timp. l 7— = f }
b= =
P0co a poco crescendo. . ... iiiiio. "mp" molto"fJff" sub. silenzio
sul tasto /] sul pont. (with Pitch). - _ L e e e e e e
= >
)= =
B POCO @ POCO Crescendo. . ...l "mp" molto_"fif"| "sub. [<mp 1"
Vin. sul tasto // sul pont. (with pitch)- _
div.a2
H = ~
" 4 1 Y
o= Z T
POCO @ POCO Crescendo. - - - ... lllieeiio.. "mp" molto"fFf"| "sub. [<mp]"
sul tasto /] sul pont. (with pitch). - . e e
>
) =
Vln. 11 'C:v‘ Z =
D) W w_pppen| n "
mp molto_"fHf"| "sub. [<mp ]
sul tasto /] sul pont. (with pitch). - e e
=
= A
Vla. |5 ) A
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oo a poco crescendo. .. ... iiieiiill. "mp" molio_"fff"| "sub. [<mp]"
sul tasto //] sul pont. (with pitch). e e e
1?5 £ i/
Ve. = i,
POCO @ POCO Crescendo. . ... liiiiiiiii... "mp" molto_"fHf"| "sub. [<mp 1"
sul tasto /// sul pont. (with pitch).____________ ...
Keep "tuning", playing only along the strings
~ ~ (rapid tremolo between sul tasto and sul ponticello)
a0
Db. |=£ 7

"sub. pppEp"



22 Claquers tutti: applauds individually with the orchestra, as the changing individually as sempre sim.
conducter moves his arm over the audience from left to right. moving right to left.
left to right right to left left to right
g > < g g >
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" . " Tremolo at the half speed.
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mf mp
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com sord. - - ) 'mf "
ord. > | flz. £ T
$): 2
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i
"
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Hn. 1-4 hand-stopped. - - - L
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A\V4
D)
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(keep < mp, ignoring other players)
”
D
J
C Tpt. halfvalve. _ e e e
A (keep < mp, ignoring other players)
6
ANV
D)
R R
(keep < mp, ignoring other players)
o
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heavily muted. - - el
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== f f - !
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sul tasto /] sul pont. (with Pitch). - e e e e e e e e e
(keep < mp, ignoring other players)
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6
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> <}right to left

left to right

right to left

left to right
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o
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right to left

air With PItCh oo
Tremolo at the half speed.
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sul tasto /// sul pont. (with pitch). ..o
sul tasto /// sul pont. (with pitch). .. o]
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@ Claquers zacet. The conductor glances briefly over his shoulder and waves his
hand in a deprecating manner, but the orchestra is now tuning once again,

not noticing him at all.

(no conducting)  duration ad libitum

Repeat the tuning procedure exactly as if the concert has not started yet.
This time finish the tuning as you would usually do before the first piece of the concert.

N
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>

The conductor looks confused back and
forth between orchestra and audience, and

finally decides to leave the stage.

End with tuning. When the audience 27
applauds, the conductor enters the stage

as if his first entrance of the evening.
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Repeat the tuning procedure exactly as if the concert has not started yet.
This time finish the tuning as you would usually do.
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Repeat the tuning procedure exactly as if the concert has not started yet.
This time finish the tuning as you would usually do.
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Repeat the tuning procedure exactly as if the concert has not started yet.
This time finish the tuning as you would usually do.
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Repeat the tuning procedure exactly as if the concert has not started yet.
This time finish the tuning as you would usually do.
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Repeat the tuning procedure exactly as if the concert has not started yet.
This time finish the tuning as you would usually do.
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